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To us, however, its chief interest lies in the 
fact that it is a copy, and the only one now 
known in sculpture, of the head of Pheidias's 
great statue of the Olympian Zeus. It has 
always been regarded as a curious fact, not easy 
to explain, that although that statue was un- 
questionably the most famous work of antiquity, 
no copy of it had survived to our time. Most of 
the familiar heads of Zeus are of a distinctly 
later type, and of a wholly different style of art 
from that of Pheidias, and our knowledge of the 
character of the head of his Olympian statue was 
limited to what could be learned from the meagre 
descriptions of it in ancient writers, — who seem 
to have been chiefly impressed by its mild coun- 
tenance, — and from the representation of it on 
a late coin of Elis. For the sake of comparison 
a drawing of that coin and a profile view of our 
head are reproduced side by side below, and the 
resemblance speaks for itself. Too much accu- 
racy of detail is not to be expected from so small 
an object as a coin, yet we find the same calm, 
placid character in the face, the same low brow, 
with the hair carried in gentle waves along the 
cheek and falling in curls behind the ears ; the 
moustache falls in the same manner about the 
mouth, and in the coin as well as in the marble 
the beard appears to have been modelled in 
parallel wavy lines, slightly reminiscent of the 
archaic period. Our head, however, is not to be 
regarded as an exact copy of the Olympian, since 
it displays certain characteristics in the modelling 
which, as stated above, belong unmistakably to 
the fourth century. These show that the sculptor 
modified the type somewhat to conform to the 
taste of his own age, notably in the softness of 
the skin and the tendency towards effeminacy 
in the expression. Nevertheless, in spite of these 
shortcomings, it brings us nearer to the original 
than any work yet known, and is therefore a most 
valuable possession for the Museum. 





The New Velazquez. 

The Committee on the Museum makes the fol- 
lowing statement with regard to the Velazquez 



portrait, believed to represent Philip IV. of 
Spain, now hung in the First Picture Gallery : 

The purchase of the picture was authorized by 
the Committee by cable of September 27, 1904, 
to Dr. Denman W. Ross, a member of the Com- 
mittee, then in Madrid, in response to a cable 
from Dr. Ross, stating the offer of the picture, 
and its high quality. The purchase was made by 
Dr. Ross, after examination of the picture and 
comparison of it with others by Velazquez in the 
Prado, upon the evidence which the painting itself 
afforded of its beauty and genuineness. 

An attack on the genuineness of the picture was 
made in an anonymous communication received 
by the Museum in the month of November. The 
Committee has endeavored to obtain the name of 
the writer without success. 

The picture has since been submitted to a num- 
ber of painters and critics of painting, both of 
New York and Boston, who are entitled to be 
considered judges in such a matter by reason of 
their familiarity with and study of the works of 
Velazquez. Their testimony — with a single ex- 
ception — is unanimous and strong in favor of 
the genuineness of the work. 

The Committee on the Museum believes the 
picture to be genuine, and considers the Museum 
fortunate in its possession. It has assigned the 
picture as a purchase from the fund bequeathed to 
the Museum by the late Sarah Wyman Whitman. 



Japanese and Chinese Paintings in the 
Museum. 

OKAKURA-KAKUZO. 

The importance of the collection of Japanese 
and Chinese paintings in the Museum has been 
recognized for many yesrs by students of Oriental 
art. Personally I have had opportunities in the 
past to know certain of its great treasures, but it 
is only upon examining it since last March that I 
begin to realize its preeminent place among the 
Oriental collections in the world. I do not now 
hesitate to say that in point of size it is unique, 
and that in quality it can only be inferior to the 
Imperial Museums of Nara and Kioto ; while for 
the schools of Tokugawa painting it is unrivalled 
anywhere. In face of these facts I wonder that 
the collection has not hitherto received more gen- 
eral attention, or become the object of the serious 
consideration that it warrants. 

Among the earliest Japanese paintings we have 
a Hokke-mandara of the eighth century, bearing 
an inscription to say that it was repaired by 
Chinkai (a celebrated monk-painter), in the year 
1 148. Paintings of the eighth century being ex- 
tremely rare, there being, perhaps, only a dazen 
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extant beside the wall paintings of Horiuji, 
this work may be taken as the arch-type of its 
period in the Occidental world. We have also 
a fine Fugen of the tenth century, which should 
be for critics a specimen as typical as could be 
found of the early Kasuga style. Of the works 
of the Kamakura period (i 200-1400) we have 
nearly fifty fine specimens, among which is the 
famous roll of Heijimonogatari. This is one of a 
set of three rolls representing the civil wars of the 
middle of the twelfth century. It was painted, 
most probably, in the beginning of the thirteenth 
century. The artist, though really unidentified, 
has long been given the name of Sumiyoshi-Keion. 
This work is one of the finest things done by the 
Old Taso artists, and belongs to the set of three, 
the remainder of which is still in Japan, one 
being in the Mikado'§ collection, and the other 
owned by Baron Iwasaki, of Tokio. 

From the Ashikaga period (1400- 1600) we have 
specimens of Sotan, Sesson, and Masanobu, which 
may be taken as standard works, and important 
examples besides of Motonobu, Wutanosuke, and 
Yeitoku. 

In works of the Tokugawa schools I have 
already said that the collection is unrivalled any- 
where. The splendid Korin screen known as the 
''wave screen," and the superb ;Ganku are sever- 
ally masterpieces. 

Among the Chinese paintings I would empha- 
size the ten pieces of Buddhist painting repre- 
senting various groups of the Arhats or saints, 
and painted in the end of the Sung dynasty (late 
twelfth century). I must not omit the sixteen 
Arhats signed by Rikushinchu in the Yuen 
dynasty (i 280-1 368). We have furthermore 
some representative specimens of the Ming 
academicians (i 368-1 662). For all this I do 
not mean to say that the collection is perfect. 
Much has yet to be done in filling certain chrono- 
logical gaps and in acquiring typical works of 
some of the great masters, nor in another sense 
must the collection be thought a finished work. 
The classification and cataloguing of the whole 
collection will require a great effort in the imme- 
diate future, while the preservation of the objects 
under the special climatic conditions of this 
country needs a vast amount of care. Many 
things, in fact, are in instant need of repair. 
But the collection as it stands is an unique one 
in the West; and I hope that the public may in 
the future lend it more serious criticism than 
hitherto. 

In conclusion I wish to allude to the im- 
portance of giving the public greater opportuni- 
ties for approaching the real meaning of Asiatic 
art. Universal as the spirit of art is, its forms 



must differ as so many expressions of different 
ideals of race and philosophies of life. Japanese 
and Chinese art require to be interpreted from 
within like European art, and their productions 
are to be treated neither as curiosities nor 
phantasies, except by the inattentive. I hope 
that the Museum, through the publication of a 
catalogue and through lectures on the collection, 
will afford full facilities in the future to the lovers 
and students of art in general, for forming a 
deeper conception of that of the East. 



Libri Desiderati. 

The attention of the librarian of the Museum 
is frequently called to useful books, which, owing 
to their cost or their rarity, cannot easily be pur- 
chased for the Library. Early numbers of peri- 
odicals are particularly difficult to obtain. As it 
is possible that some of these books may be 
owned by friends of the Museum who would be 
glad to see the effectiveness of the Library in- 
creased, the following list is published : 

Babelon, Ernst. 

Histoire de la Gravure sur Gemmes en France 

depuis les Origines jusqu'k I'Epoque Contempo- 

raine. Paris. 1902. 
Bulletin de Correspondance Hell^nique. Vols. 

1-9. 
Bullettino della Commissione Archeologica Com- 

unale di Roma. Vols. 4-13. 
Burlington Fine Arts Club. 

Catalogue of English Mezzotint Portraits, 1 750- 

1830, exhibited at the Burlington Fine Arts 

Club, 1902. London, 1902. 
Frankau, Julia. 

Life and Works of James and William Ward, 

New York and London. 1904. 
Gazette Arch^ologique. Vols. i-io. 
Lockwood, Luke Vincent. 

The Pendleton collection, published by the 

Rhode Island School of Design. 1904. 
Laking, Guy Francis. 

The Armoury of Windsor Castle. London. 

1904. 
Litta, Pompeo. 

Famiglie celebri d'ltalia. Milano. 1819-76. 

14 vols. 
Louandre, Ch. L. 

Les Arts Somptuaires. Paris. 1857. 4 vols. 
Mitteilungen des Deutschen Archaologischen 

Instituts (Athenische Abteilung). Vols. i-io. 
Muther, Rich. 

History of Modern Painting. New York. 

1896. 3 vols. 
Nagler, G. K. 

Neues Allgemeines Kunstlerlexicon. Mlinchen, 

1835-52. 22 vols. 
Revue Numismatique. Vols. 1-6. 
Ricketts, C. S. 

The Prado and its Masterpieces. London. 

T904. 



